
SYLLABUS – HISTORY OF THE CINEMA I 
 

Instructor: Dr. Inga Meier                                              Semester: Fall 2015 

Email:  meieri@sfasu.edu    Course Number: 370.001 + 370L.020                                  

Office Hours: MW 11:30-2:00 + By Appointment Meeting Time: TR 2:00 – 4:00 

Office Location: GFNA 223    Meeting Room: GFNA 300 

Mailbox: GFNA 212B     

         

I.  Course Description 

 
This course provides an introductory survey of film history, covering the birth of film out of 

photography in the 1890s, its commercial expansion, first great actors and directors, artistic 

development in German expressionism and Soviet montage, the advent of sound in the 1920s, and 

the beginning of the golden years of Hollywood before and during World War II. Throughout this 

course, we will develop a historical appreciation of film, exploring narrative, documentary, and 

experimental forms and acquire the critical, technical, and aesthetic vocabulary related to 

cinematic practices and structures.  

 

II. Course Objectives 

 
Program Learning Outcomes: This course applies at an introductory level to the following 

Program Learning Outcomes as identified by the School of Theatre: 

 

 The student will demonstrate an understanding of film history and a variety of cinematic 

styles. (A,E, F) 

 The student will be able to form and articulate a critical analysis and evaluation of a 

cinematic work. (A, E) 

 

Student Learning Outcomes: Students who successfully complete this course will be able to: 

 

 articulate and describe the defining attributes of various film genres as they were 

practiced during different historical moments. 

 identify significant movements, innovations, and figures in film history. 

 demonstrate a richer basic knowledge of cinema and be able to place a film in its 

historical context. 

 analyze a film in ways that are necessary to a film practitioner or scholar/critic.  

 

III. Texts + Materials 

 
 

 Film History: An Introduction (Third Edition) by Kristin Thompson and David Bordwell 

McGraw Hill (2010) 

ISBN 978-0-07-338613-3 

 

You may procure the book however you choose (campus bookstore, online, textbook rental, 

locally owned bookstores, sharing with a friend, etc.). However, it is your responsibility to have 

completed the required reading by the due date. 

 

IV. Class Procedures and Policies 

 



School of Theatre Attendance Policy: A career in the fine arts demands dedication and 

discipline; preparation for this career requires conscientious development of effective work 

habits. To this end, regular and punctual attendance is expected for all classes, laboratories and 

other activities for which a student is registered or assigned.  

 

 It is University policy to excuse students from class attendance for certain reasons related 

to health, family emergencies, student working the University Series, and other situations 

of similar importance.  Excused absences from theatre classes will only be granted upon 

presentation of written documentation from the teacher, sponsor or physician involved 

upon the first day of the student’s return. In the case of absences caused by university-

sponsored events, inclusion in the university's public listing of such absences will 

constitute an official excuse. It is the student's responsibility to inform the instructor that 

he/she has scheduled the planned official absence. 

 A total of seven excused and/or unexcused absences in Tuesday - Thursday classes… 

Excessive unexcused absences will affect a student’s grade.  

 The student will be allowed a maximum of two unexcused absences in Tuesday - 

Thursday classes… 

 In the case of missed classes, the student will be held responsible for the successful 

completion of assigned work and/or projects.  

  

V.  Requirements  

 
This is a university course, taken mostly by prospective film minors. While we will be utilizing 

the “lab” portion of this class to view films, these viewings will be framed by the critical context 

of the readings and lecture material. In other words, you will be expected to actively engage the 

films in the class discussions that follow. Part of the expectation of this course is that your writing 

level be appropriate to a university-level course in the humanities. If you are not confident in your 

writing ability, make arrangements now to take advantage of the university’s various writing 

assistance programs. Start with the Academic Assistance and Resource Center (AARC) on the 

first floor of Steen Library.  

 

Quizzes: There will be pop quizzes during the semester. They will be short, lasting 

approximately 10 minutes each. Quizzes will cover both terminology employed in the class, 

material from readings, and individual films. 

 

150 points total 

 

Critical Paper: You will submit a paper of approximately 1500 words (five pages) on or before 

Tuesday, November 24. Papers will employ the terms and concepts of the class to provide a 

historical analysis of a film from one of the eras in film history covered in class. You will be 

provided with a list of approved films from which to choose. While the list of films will exceed 

the number of students in the class, no film will be assigned to more than one student. Therefore, 

it is in your interest to make your selection early. 

250 points 

 

Midterm Exam:  The midterm exam will be held on Thursday, Oct. 22. It will consist of a 

variety of questions covering all terms and concepts discussed in the course, ranging across film 

viewings, lecture material, in-class discussion, and assigned readings. Typical question types may 

include: true / false, short answer, multiple choice, term identification, and an essay.  

 



250 points 

 

Final Exam:  The comprehensive final exam will be held at 1:00 pm, on Thursday, Dec. 17. It 

will consist of a variety of questions covering all terms and concepts discussed in the course, 

ranging across film viewings, lecture material, in-class discussion, and assigned readings. Typical 

question types may include: true / false, short answer, multiple choice, term identification, and an 

essay.  

250 points 

 

Participation / Effort: You are expected to come to class prepared and to be fully engaged 

during class discussions. 

100 points 

 

Acceptable Student Behavior:  Classroom behavior should not interfere with the instructor’s 

ability to conduct the class or the ability of other students to learn from the instructional program 

(see the Student Conduct Code, policy D-34.1). Unacceptable or disruptive behavior will not be 

tolerated. Students who disrupt the learning environment may be asked to leave class and may be 

subject to judicial, academic or other penalties. This prohibition applies to all instructional 

forums, including electronic, classroom, labs, discussion groups, field trips, etc. The instructor 

shall have full discretion over what behavior is appropriate/inappropriate in the classroom. 

Students who do not attend class regularly or who perform poorly on class projects/exams may be 

referred to the Early Alert Program. This program provides students with recommendations for 

resources or other assistance that is available to help SFA students succeed.  

 

VI. Grading Policies 

 
Grading Scale: 

 

Final Grades are assigned as follows:  

 

 

 

 

 

 

 

Withheld Grades Semester Grades Policy (A-54): Ordinarily, at the discretion of the instructor 

of record and with the approval of the academic chair/director, a grade of WH will be assigned 

only if the student cannot complete the course work because of unavoidable circumstances. 

Students must complete the work within one calendar year from the end of the semester in which 

they receive a WH, or the grade automatically becomes an F. If students register for the same 

course in future terms the WH will automatically become an F and will be counted as a repeated 

course for the purpose of computing the grade point average.  

 

VII. Diversity 

 
This class engages material covering a diverse range of race, color, religion, national origin, 

ancestry, sex, age, marital status, familial status, sexual orientation, and disability. While I 

encourage you to formulate and express your thoughts and opinions throughout the semester, 

discriminatory remarks will not be tolerated. 

 

 
A = 900-1000 D = 600-699 

B = 800-899 F = less than 600 

C = 700-799  

 

  



VIII. Academic Integrity 

 
Academic dishonesty includes both cheating and plagiarism. Cheating includes but is not limited 

to (1) using or attempting to use unauthorized materials to aid in achieving a better grade on a 

component of a class; (2) the falsification or invention of any information, including citations, on 

an assigned exercise; and/or (3) helping or attempting to help another in an act of cheating or 

plagiarism. Plagiarism is presenting the words or ideas of another person as if they were your 

own. Examples of plagiarism are (1) submitting an assignment as if it were one's own work when, 

in fact, it is at least partly the work of another; (2) submitting a work that has been purchased or 

otherwise obtained from an Internet source or another source; and (3) incorporating the words or 

ideas of an author into one's paper without giving the author due credit.  

Please read the complete policy at 

http://www.sfasu.edu/policies/student_academic_dishonesty.pdf. 

 

You are expected to be in full compliance with both the SFA policy and the School of Theatre 

policy: 

 

SFA policy: Academic integrity is a responsibility of all university faculty and students. Faculty 

members  promote academic integrity in multiple ways including instruction on the components 

of academic honesty, as well as abiding by university policy on penalties for cheating and 

plagiarism.  

 

School of Theatre policy: The School of Theatre expects students to maintain the highest 

standards of academic conduct. Misrepresenting someone else's work as your own or knowingly 

allowing someone else to represent your work as his/hers constitutes academic dishonesty. Such 

behavior is antithetical to our work as scholars, as artists, and as members of a community 

founded on trust and mutual respect. It is an insult to faculty and an affront to honest students.  

Penalties for academic dishonesty may range from failure of a specific project to failure of the 

course, suspension from the production season for up to one year, and referral to university 

authorities for further action, which may include suspension or expulsion from the university.  

 

Please Note: I will trust that you are invested in your own education and will not cheat. Hence, I 

will not be hovering over your shoulder during exams, etc.. However, this trust should not be 

confused for a lack of vigilance on my part. If you are caught, I will consider it a violation of 

personal trust and will not hesitate to penalize you to the full extent possible. 

 

IX. Additional Information 

 
If you have a disability: To obtain disability related accommodations, alternate formats and/or 

auxiliary aids, students with disabilities must contact the Office of Disability Services (ODS), 

Human Services Building, and Room 325, 468-3004 / 468-1004 (TDD) as early as possible in the 

semester. Once verified, ODS will notify the course instructor and outline the accommodation 

and/or auxiliary aids to be provided. Failure to request services in a timely manner may delay 

your accommodations. For additional information, go to http://www.sfasu.edu/disabilityservices/.  

 

Religious observance: If your observance of a religious holiday will prevent you from attending 

class, please contact me immediately so we can make appropriate arrangements.  

 

X. Course Outline (Subject to Change!) 

 
 



THU, 9/3  Introduction and Syllabus       

 

TUES, 9/8 The Invention and Early Years of the Cinema,  FH 3-21 

  1880s-1904       

 

THU, 9/10  Screenings: short films by Edison, the Lumière brothers, 

  Méliès, and Porter, etc.    

 

TUES, 9/15 The International Expansion of the Cinema,  FH 22-42 

  1905-1912  

 

THU, 9/17  Screenings: further short films by Edison, the Lumière  

brothers, Méliès, and Porter, etc.     

 

TUES, 9/22 National Cinemas, Hollywood Classicism, and WWI, FH, 44-67 

1913-1919      

   

THU, 9/24   Screenings: selections from Intolerance (Griffith, 1916)    

  

TUES, 9/29 France and Germany in the 1920s   FH, 68-104 

    

THU, 10/1    Screening: Metropolis (Lang, 1927) 

 

TUES, 10/6 Soviet Cinema in the 1920s    FH, 105-127 

 

THU, 10/8 Screening: Battleship Potemkin (Eisenstein, 1925)    

    

TUES, 10/13 The Late Silent Era in Hollywood, 1920-1928  FH, 128-151 

        

THU, 10/15 Screening: The Kid (Chaplin, 1920)      

     

TUES, 10/20 Midterm Review       

 

THU, 10/22 MIDTERM EXAM   

 

TUES, 10/27 International Trends of the 1920s   FH, 152-174 

   

THU, 10/29 Screenings: Das Cabinet des Dr. Caligari (Wiene, 

1920), Un Chien Andelou (Buñuel, 1929)     

 

TUES, 11/3 The Introduction of Sound    FH, 175-194 

 

THU, 11/5 Screening: The Jazz Singer (Crosland, 1927)      

  

TUES, 11/10 The Hollywood Studio System    FH, 195-218 

   

THU, 11/12 Screening: Citizen Kane (Welles, 1941)   

     

TUES, 11/17 Other Studio Systems     FH, 219-238 

 

THU, 11/19 Screening: Tokyo Story (Ozu, 1953) 

http://www.imdb.com/name/nm0000320/?ref_=tt_ov_dr


    

TUES, 11/24 The U.S.S.R., Germany, France, and Italy,  FH, 239-276 

  1930-1945   

     

THU, 11/26 NO CLASS – THANKSGIVING BREAK 

 

TUES, 12/1 Screening: Triumph des Willens (Riefenstahl, 1935) 

 

THU, 12/3 Leftist, Documentary, and Experimental Cinemas,  FH, 277-295 

  1930-1945  

 

TUES, 12/8 The Wizard of Oz (Fleming, 1939)     

 

THU, 12/10 Final Review 

   

THU 12/17 (1:00 pm – 3:00 pm) FINAL EXAM      

(There will be no make-up exams given unless a  

medical excuse or some other official  

documentation is presented to the instructor.)  

 

 

 


